Where to draw the line?

Singapore’s not known for liberal arts policies, but attitudes are slowly evolving.
Tania De Rozario shows how next month’s M1 Singapore Fringe Festival embodies
a wider recognition of challenging art

F o acceptable? Given thar il

F Helely Anvart ; subsequently axed without exp
{Tran) tioary, after 1 had aleeady receved a

Warm response it Berlin and Tokyo

vivals, ['moanchned to think not.

1 here = atill muge T I.I"I|l."lnll th

..|.| r|u-||-:~ ||--t|-.-'.|':r.
tangd the

MEET | fl.'l':
mcing With

|:-| ian '|!'-I.I,'|I|.:| 1§

shipy Belweer

A0re 15 o &

ment no
mty, the |:II-I*-|"l1:|
view Bogr
chiscussing 1
money to buremac
[ike me are wonderi
next sulile pu shing of
going fo mak
1I.|.r1"“'iI”_ the |
the only cr
1y be
vear, Agus Suwage, whe was accused
T Indlones=tan owmakers of creatd
[HOT ROET 'pl v .|||| il art, responde
with a rks whose subject
matter was the same Taw that
Barely legal [ringe works fiusivate the tnlerface of creatioily and colmiality chastised hism, The law in turn took
i . e-.".inlu'rﬂ in art, when artist Seelan
stranger to the . For Falav's ilm Ohee Nafion D
|.~'~11:|1.'|-L'|'| aned] work There,s no dﬂuh‘t wirs seized by authorities, |
[ | 1% 11, works within it B B pushes for luman o In:
flouts it, or simply makes space for the rEIatlﬂnEhlp byeee :1 i .1I~II topic 1l this
discourse regarding it The upcom- such as sha Nag
ing M1 Singspore Fringe Festival betWEEI"I ﬂl’t a“d th& wirks at Py

plians to challenge the often problem tion with Pr X.oagn u|1|-v-u|1-'

hip between these two Iaw iI"I Slngapﬂre it thie coneerns of sex workers,
imseparable entities, under the theme A . e |' it} |L|ml-l'..."-1 l.|xl AH (Bingapore
'IJ. & the Lawe. IS no Iﬂnger |II"I"II'|.'91.'.| Worl A H nEn

B 1 for Tt ongoing attemy :-‘

pushing boundaries, the 2000 in=1al tﬂ' ce“mrship and
.n_ul [nl |.'l.'.<l:l mh n.'-l..l.l J.II:..L--I!_.I'.I- State funding

countries, with the visual ;
featuring works fn m I3
Myanmar, Eng

Cen=or=hip Re
el Artak

tion he -|:|
and The Seale af fustice by Hicin Lin fruits of this proj
(Myanmar), who investigates deten a public e dedicated to
and Singapore tion within military Burma creative experimentation — on 10
definition of Taw’, the festival seeks The notion of fine art workmg |]L cember. TickleArt! I co-curator

tor explore boundaries constructed by within or against the boundaries of ; ; S rmuch of
culture, religio i the law — and vice versa — is nol new
and even t T Lo Singapore. Just take the punish- isses, Artists are no longer con
el Orpanised and curated by The ment and subsequent censorship of cerned simply with assthetics. They
Necessary Stage, projects to Tk ot _|"l*-vl |:|| 1421 performance Are inlereste cI in I"u *-'ij.JlﬂH e ol
foor inehude A G Lot ol : I'I m I:]'l.' |'IEIII' as i
Flora and Fawna fid by the
Institute of Cr als [SInga-
porel, a netitous s R LTS
tien dealing with anmal-related s2ues; cI -.mlnj.. the =
Laest Meds by Jonathan kambouris it the S
(US), which touches on copyright Film Festival. [s
infringement and the death penalty; change in what's

SIS O, Hfu»_lun

1 short film ad-
sls, premiered
ore Inter nationad
evidence of a seq
ned permissihle,

lee

TimeQutSingapore.com December 2009

Time Out Singapore 63




